
 
a boy asked his father, “when should people have compassion towards each other?” 

the father answered him, “the time for compassion on this earth is the moment when the sun 
rises, and when the sun sets”. 

the boy asked, “when on earth does the sun rise and set?” 
the father answered, “every moment”. 

December 31, 2020 

Am I Stupid?  Someone said so 

What is smart and what is stupid? 

Smart cannot be the amount of education you’ve had because that is based on 
environment.   
Smart cannot be your ability to retain what you’ve learned.  There are people with 
photographic memories who cannot solve problems. 
Smart cannot be your command of a language and the verbal masturbation that 
occupies discussions as command is compared by participants.  It’s like who has 
the biggest diamond, it doesn’t matter. 
Smart cannot be your job, your bank account, your house, your toys.  Financial 
success is not an indicator of intelligence. 
Smart cannot be an SAT, ACT score for the same reasons about education and 
environment. 
Smart cannot be, on its own, a degree on the wall.   

Stupid cannot be judged by the smart.  No smart person looks at another person 
and believes they can estimate the total intelligence of another. 



Smart is based on one thing and one thing only.  Behavior.  Action.   

Smart is based on what you do, how you do it, and how you treat people.   

Smart is your ability to look at a situation and look at yourself and think before 
acting, and then act based on that evaluation of your situation.  Smart can be 
enhanced by education, retention, language, experience, and a degree - but the 
foundation of smart is not based on any of those.  The wisest person knows they 
are not perfect and has a growing understanding of their strengths and weaknesses.  
Then, they act accordingly - they use their enlightenment in their decisions on what 
to do and how to do it - and how to treat others on that journey. 

If you’ve ever been called stupid - it is 100% certain that it’s not true.  It’s 100% 
certain that whomever called you stupid is, well. .stupid.  You cannot be smart by 
evaluating another’s intelligence and then demeaning and degrading them with that 
evaluation.  People who call others names are stunted in their emotional maturity 
and intelligence.  There is no person on the planet who can name-call and 
simultaneously claim superior intelligence.  When a 3rd grader calls a 30 year-old 
stupid, how does the 30 year-old manage it?  If someone calls you a name, remind 
yourself you’re an adult and understand the comment is coming from a child.  You 
can pick it up, like a discarded candy wrapper, and throw it away.  It has nothing to 
do with you. 

And, since you’re smart… You know this.  Yet, harsh words hurt and stay with us.  
It’s difficult to forget especially if it’s reinforced by someone important in our 
lives.  But the smart person will forgive and/or process the reaction and place it in 
the right box.  When someone calls you stupid, it allows you to understand more 
about that person.  The comment should not be pointed inwards toward yourself, 
but should be pointed outwards and back to the other person’s reality.  For it is they 
who created the statement from within themselves and they own it.  They cannot 
transfer whatever meaning the word has to you.  The term is 100% about their own 
issues with the word and their own self-esteem. 

But, of course, it hurts and sometimes leads us to feeling worse about ourselves 
and our capabilities.  And it takes time to get to a point where we can be self-
enlightened about any damage that occurs from any kind of insult such as this.  If 
you ever have a hard time deflecting the term stupid back to the person who says it, 
just ask yourself a few questions about you. 



1.  How do I treat people? 
2.  How do people treat me and care about me? 
3.  Do I continue to be curious about myself and continue trying to better myself? 
4.  Do I share what I’ve learned about happiness and progress with others? 
5.  Do I accept my imperfections and embrace my strengths? 
6.  Do I understand that the universe and life is the great unknowing and lifting up 
people is really the only kind thing to do in life? 
7.  Do I find value in almost all situations? 

conversely - when thinking of those who are self-proclaimed “smart” but can call 
others stupid: 

1.  How do they treat people? 
2.  How do people care about them? 
3.  Are they curious about themselves and work towards betterment? 
4.  Do they share what they’ve learned about happiness and progress with you? 
5.  Do they understand their imperfections and focus on their own strengths? 
6.  Do they try to lift people up? 
7.  Do they find value in all situations? 

If you find that the person who is calling you stupid is not scoring well and many 
of the answers to questions about them are “no”. . then. . well, . .  you know.    

If the person call you stupid is yourself then there is great news.  You can be smart 
right now by stopping. 

The truth is that smart and stupid are throw-away words.  They really don’t exist.  
The only intelligent thing that separates people is how they treat each other and 
what they do - their actions.  Life is what you make it and it’s yours.  Continue to 
evaluate yourself and participate in this awesome and indefinable gift of time and 
life.  Lift up others.  Lift up yourself.  Progress. 



April 30, 2019

We need a Federal Department of Journalism 

What would a Federal Department of Journalism (F.D.O.J.) look like?  Here are 
some initial ideas:  

The F.D.O.J. would provide funds to local newspapers based on non-partisan 
criteria to ensure their financial health.  

The F.D.O.J. would provide funds for journalism education in grants and 
scholarship.  

The F.D.O.J. would form and fund a panel of journalists and scholars who would 
acknowledge journalistic excellence and point out bias in our information 
institutions.  

The F.D.O.J. would be protected from partisan moves to de-fund and weaken.  

The F.D.O.J. would pursue the increase of access to journalism and outlets of 
journalistic integrity. 

Why? 

The local paper industry has been decimated by financial woes which serve to 
threaten journalistic institutions in general. Without financial help, our country's 



future will have fewer and fewer outlets (all mostly polarized Fox/MSNBC) to 
deliver news to us. The future of news will be slanted by special interests. Thus, 
the papers we NEED for local news and commentary, our very own social network 
in our communities, do not have the resources to fund editorial function. In a real 
sense, we have to give these papers a break today and support tomorrow. What we 
need is a Federal Department of Journalism that is set up to fund local community 
papers because, it's without doubt, the journalism of our communities will not 
survive without the funding. I haven't heard any politicians talking about this, and 
why should they? - their financial and political backing depends on the polarized 
news sources that dominate todays news reality. 

This is a call to influencers, civic leaders, and all interested parties to use their 
audiences and positions of influence to tell people to quit listening to the polarized 
news. The first wave of independent thinking is to acknowledge that we have 
biased funded slanted polarized news bombarding us and we have to turn those 
sources off. It's an abuse of power NOT to point out the poor excuse for news 
coming out of the likes of Fox and MSNBC.  We need local journalism not just to 
thrive, not just survive, but to succeed in getting information to the masses through 
print and web. This page is a seed that hopefully will grow a critical mass 
movement of supporting local newspapers and their websites to lift the journalism 
that made the First Amendment strong. We need a Federal Department of 
Journalism to fund unbiased journalism with integrity. There's nothing more 
important to the future of freedom than accurate in-depth unbiased reporting - 
which is the definition of journalism. Local newspapers and the journalism they 
have traditionally pursued are dying, yet it's where we should be getting our news - 
not corporate bought and paid for talking heads in sound bytes.  



 

May 21, 2019  by Sir Dada 

Movie Review:  
Underestimated Kitty and the Benevolent Female 

“Captain Marvel” review (contains spoilers) 

I’m a firm believer that the universe wants to be in balance and automatically finds that 
balance.  In the universe’s quest, sometimes the pendulum swings far to one side.  This 
doesn’t negate the justice of the swing.  Sometimes it veers miles from center before 
heading back towards balance. .The perfect equilibrium never really achieved. 

Nothing exemplifies this need for equality recently more in media than the #MeToo 
movement. Socially bankrupt men of power opened up robes to targets of their affection 
because they didn’t know how to make a respectful move for sex. When their advances 
were met with rejection, they quickly covered up and slowly ruined careers. Some are 
going to jail.  Some have been ostracized from the industry and careers are over. Some 
got away with it and are looking behind their backs and in their digital social history to 
clear implicating pick-up lines.  Some, have taken the social cue and are injecting a 
healthy counter-punch into our film diet and Hollywood’s efforts to swing that pendulum 
away from zero with story lines devoid of caucasian fathers and men with redeeming 
qualities.  



To truly investigate and explain the gradual and meaningful move Hollywood has made 
over the past 30 years to majority benevolent female characters would take volumes.  In a 
distilled explanation, she’s the all-knowing woman, all powerful, and in most cases, 
explains the value of ethics, morals, and direction to the “lost his way” male character(s) 
in the script. She knows more than anyone and knows it as do the screen writers, 
directors, producers, and actors. She is there to light the way for stupid men. She can do 
nothing malicious. Without her, he would not have found the correct “path to resolution”. 
She saves the day. In Hollywood, she’s everywhere. It’s been quite a while since Michael 
Landon was on the Prairie, and it’s hard to find another case of a sober wise non-minority 
father type in media since. There are some exceptions, but the 100:1 ratio is arguably 
accurate and explains why you need binoculars to see the pendulum dot in the horizon. 
 So. . 

There is no caucasian redeeming male character or father in the movie, Captain Marvel. 
Marvel Universe’s latest character film in now the most successful movie franchise in 
history is Captain Marvel, a girl-power tale for 2019. The captain, who undergoes a 
transformation into the most powerful superhero in history, is delicately given life by Brie 
Larson (TV Series, “Raising Dad. . .”).  Captain Marvel’s origin starts as military pilot, 
Carol Severs (called “Vers” throughout the movie due to a damaged dog tag that showed 
only a portion of her last name).  Vers is introduced with a severe case of amnesia.  She 
can’t remember who she is and where she came from.  Her training and identity is 
coached and coerced by Yon-Rogg (rhymes with Dog), potrayed by Jude Law, who feigns 
kindness on the outset and Vers’ best interests in mind. Yon-Rogg provides military 
training to Vers and states his intent is to “make her the best version of herself”. It’s lazy 
foreshadowing when screenwriters place over-used cliche garbage idioms in the lines of 
antagonists - and as such Jude Law turns into a villain.  Vera discovers bits about her past 
and eventually finds she had piloted a military jet that crashed and killed the heroine of 
her memory, Dr. Wendy Lawson, aka, Mar Vel, aka, Supreme Intelligence.  This first 
benevolent female introduced in the story harnessed a Teserract, the infinity stone of 
infinite Power, discovered speed-of-light travel, owns three names, one of which sounds 
an awful like a corporate franchised universe, and is referred to as Supreme Intelligence. 
Dr. Lawson, played uncomfortably in a tight super suit by Annette Bening, eventually has 
dastardly duality, but is an all-knowing female character that drives the narrative.  Bening 
is unconvincing and has little to no character development in the story as she appears in 
dreams and coerced memories, but is instrumental in the narrative. Vers’ continues on her 
journey of self-discovery and she seeks out her closest friend, Maria Rambeau 
(pronounced Rambo).  Not surprising (and not Stallone), that testesterone driven historic 
character is exchanged newly by talented black actress, Lashana Lynch.  She is 
benevolent character number two. Rambeau has a daughter, Monica, the third benevolent 
female character portrayed by Akira Akbar.  Akbar’s lines in the movie are as effective 



and convincing as a young pod-racing Anakin Skywalker.  That is, not very. While 
Anakin said, “Mom, you said the biggest problem with the universe was that no one helps 
each other”, Monica Rambeu states, paraphrased “Mom, you have a chance to save the 
universe, what kind of example would you be if you didn’t go?” and “everyone said you 
were dead but I knew they were lying”. The wisdom uttered by the 11 year-old actress 
Akbar, is most likely foreshadowing her own future as the observant and benevolent 
future female Marvel hero/character incarnate.   

Through more vivid memories, and a narrative dose of truth provided by the alien male 
character, Talos [played by one of our favorite villain actors, Ben Mendolsohn (Rogue 
One)], our heroine discovers that her powers were absorbed into her entire body by the 
power signature of the Tesseract/Infinity Stone. Vers attempted to destroy it after Dr. 
Lawson failed to following the crash landing of the military jet that housed the power 
source.  When Vers shot at the blue-glowing power core, it exploded into her, and she not 
only absorbed the power, it seemed to choose her, and the resulting Power Ranking is a 
10, 10, and a.  . .10.  Brie Larson’s Captain Marvel does not just become a powerful 
superhero, she becomes the most powerful superhero ever conceived in comic history. 
Stronger than Superman.  Superman couldn’t blast weapons out of his arm guns and 
Superman had a weakness.  Captain Marvel has no kryptonite.  She flies at the speed of 
light, and carries ships with her to help refugees find homes.  She’s . . uh, God?  and, in 
this review’s order of allocation, Benevolent Female number four.    

Vers discovers her true identity as Carol Severs, and ultimately becomes mission-focused, 
Captain Marvel.  Captain Marvel defeats the bad guys who run with their glowing axes 
between their legs, smashes Jude Law, et al., reunites the alien refugees with their 
families, and flies into the cosmos with a flash of light and impish knowing smile. And 
with the introduction and origin story, Captain Marvel leaves every MCU fan with a 
pretty reasonable and probing question, “How could anyone beat her?”.  Answer: uh, they 
can’t, perhaps in Avengers: Endgame she’s traveling for work and will be home as soon 
as she’s got a minute.  Perhaps. 

Social commentary has been a part of cinema ever since the ratings system began and 
censorship took over Hollywood in the 1930’s.  It’s rare for a block buster to get green-lit 
from a major studio without some redeeming zeitgeist-influenced social message.  And, 
the debate about life imitating art or art imitating life, although relevant, is more of a 
distraction than what is a deliberate pattern in recent Hollywood history.  Areas of 
commentary are not just a reflection of our time, but a promotion by the most powerful 
social influencers in the world - the brain trust and brass in the entertainment industry. 



Sometimes that commentary is wrapped up in a present for children in animated family 
fare, sometimes it’s wrapped up for adolescents in superhero tales.  

Captain Marvel’s social commentary touches on areas outside of the benevolent female 
narrative exclusively and are redeeming without much question.  The film inspires girls 
to tackle anything without barriers of gender.  The commentary strikes symbolically as 
the all powerful stone, the Tesseract is no longer “hidden” in the 50’s Happy Days lunch 
box - a throwback and sentiment that the empowerment of women is to go forwards, not 
backwards into the idealistic 50’s stereotype.  

In another social stroke, Captain Marvel’s narrative tackles the importance of taking care 
of our fellow human beings, especially refugees. The illegal aliens in hiding in the film 
are a direct message to current political anxiety. Captain Marvel’s world/wall realities 
offer a narrative of empathy and determination as the protagonist makes it a prime 
mission to find a home for the wayward families.  

The benevolent mother/daughter characters are just fine on their own - there is no 
mention of a missing husband or father in their character arcs. To illustrate, despite the 
opportunity for a relationship to bud between Nick Fury (Samuel Jackson) and Maria 
Rambeu, there isn’t a spark, hint, or glimpse of any measure of relationship. Perhaps it’s 
because Fury is married to S.H.I.E.L.D., or perhaps there was an off-screen sign that 
read, “no man needed here”.  Fittingly, towards the end of the film, the big bald 
testosterone bad guy (Ronan, played by Lee Pace) had a big phallic axe sword thing and 
states, “We’ll be back for the weapon”, he is asked, “The Core?”, and answers “no, the 
woman”. Additionally, there are references in the 1990’s set script and a musical score 
that fuels the promotion of the pro-woman narrative with mentions of Amelia Earhart, 
Janis Joplin, and a soundtrack that includes Heart’s “Crazy on You”, and Gwen Stefani’s 
No Doubt pop song, “Just a Girl”.  The message is worn on the sleeve, Captain Marvel 
loves its women and wants to inspire its female audience of all ages and persuasions to 
feel the power.  It succeeds convincingly with a wink.   

Perhaps the best example of the wink of political snarkiness and symbolic female power 
is in the inclusion of what can best be described as an underestimated pussy-cat.  The 
feline embodies the character of Goose (not to be confused with the testosterone flying 
ace who dies in Top Gun. .), but is really a Flerkin (rhymes with Merkin). The Flerkin is 
an alien who looks like a cat, and can emerge from the cat’s mouth opening. .with 
tentacles that wrap its prey ala the Orchid in Pink Floyd’s “The Wall”, can eat several 
men/prey at a time, and is powerful enough to ingest the Tesseract. That cat is dynamite. 



Captain Marvel begins her character arc within a severe identity crisis, not unlike the 
adolescent developmental stage, and through hard work and a pursuit of knowledge finds 
herself and her power.  Despite some uncomfortable dialog and laughter between 
Larson’s and Jackson’s character, and middle-school line deliveries of the young 
Rambeau character, the movie itself moves smoothly through the direction of both Anna 
Boyden and Ryan Fleck, the team who also wrote the screenplay.  The movie is lighter on 
action and special effects than many MCU chapters, but the story is vast and captivating 
in that it provides us the origin not only of Captain Marvel, but of the re-occurring 
character of Nick Fury and his intergalactic pager.  It ties together the power of the 
Tesseract, infinity stones, and establishes Captain Marvel’s power as the greatest in the 
universe and an ample foe to any antagonist, including the menacing and uncomfortably 
human-like, Thanos.  The movie also gives the viewer the origin of the word, Avenger.   

For the most part, the acting is solid.  Brie Larson captures and encapsulates a very 
difficult character in Vers/Captain Marvel and makes her sympathetic, inquisitive, 
confident, vulnerable, and convicted.  Larson carries the entire cast into what is certainly 
one of the most enjoyable chapters in any of the Marvel solo character films. Larson has 
a palatable chemistry with her screen best friend, Lynch’s Maria Rambeau, and their 
scenes together, including the emotional devastation Rambeau experiences realizing her 
best friend doesn’t recognize her, are convincing and compelling.  Samuel Jackson plays 
a lighter Nick Fury with vulnerability and jovial tolerance and kindness.  His stern 
rigidness is not present in this film and the pre-Fury Avengers tone is also a welcomed 
and believable choice. Jude Law is a diabolical and ample brain-washer anti-hero as Yon-
Rogg, and his character is solid until act three when the screenwriters turn him, 
unconvincingly and unfortunately, into a sniveling groveling male.  His journey embodies 
the overall theme here and social symbolism delivered by the film. Jude Law began as the 
wise trainer, protector, and teacher of Vers and finishes as a punch-line - smashed and 
blasted by Captain Marvel’s. . .pendulum. 

rated 137mph 
(Sir Dada’s rating system is based on how fast to drive to the theatre to see it - from 
15-200 mph) 



 

February 25, 2019  

Dillution Evolution 

 We used to think that the more artists could make more art, that the world of music 
and film could only benefit.  We’d find more amazing artists that we might have never 
known, and that it was a liberating future for both artists and those who love music and 
film.  We were wrong. 
What happened to music is now happening to film.  the business and the internet has 
opened up the possiblities to anyone wishing to create the ability to do so and distribute 
their film and music.   Businesses like Netflix continue to green-light more films and 
shows for their network and distribution than had ever been approved before because the 
digital distribution costs are low compared to what physical distiribtion was.  This is 
similar to what occured in music in the 1990’s.  The art forms and those who wanted to 
create within the art, gained the equipment, technology, and distribution capabilities for 
far less invesment than ever before - and in some cases, for free.  Even today, our phones 
have 4k video, movie editing and capturing software, and we can upload anyting to the 
world whenever we want, wherever we are, in just seconds.  This was said to be a 
revolution, both for music and for film.  But after the smoke clears from this digital and 
artistic revolution, what do we have?  
Dillution. 
 There used to be a gate-keeping community of knowledgeable, experienced, 
proven, and passionate decision makers at the helms of the very few and specialized 
companies that essentially made the decisions which pieces of art - be it film or music - 
would gain the financial backing to be created.  In music, these were the A&R men.  In 
film, there were pitch meetings and the top executives green-lit perhaps 3-5 films per 
year out of thousands of ideas - as depicted in the opening of the Robert Altman film, The 
Player.  Thus, at least to these gate-keepers whose very means of living depended on their 
talent at recognizing other talent, what we heard and saw went through an exclusive filter 
of knowledge and experience the likes we may never see again.  For now, these 



gatekeepers are under pressure.  They are under pressure because the distirbution and 
increased rate that the most talented screen writers, directors, actors, producers, and film 
makers in general are being green-lit for their projects is unlike we’ve ever seen in the 
history of cinema.  Similarly to how independent musicicians created and distributed 
their own mediocre music CDs 20 years ago, we now see that the potential quaity of film 
being diluted by a race to get a piece of work that has not been completetley vetted and 
thought through, made. 
 It’s why tonight’s Best Picture, Green Book, won.  The screenplay was a mish-
mosh of racial stereotypes and strangely unfunny comic bits played by a typical Jersey/
NY gangster type, and an arrogant black artist.  The references to fried chicken were 
cringy.  Yet, this was the Best Picture of the year?  It's also why "First Reformed" wasn't 
even nominated.  It was so good and boundary challenging that the diluted audience and 
academy didn't notice.  It's a world of "win by politically correct social statement" instead 
of for the sake of pushing the artistry of film.   
 And, the quality of film will continue to dilute for at least one glaring reason.  The 
gatekeepers are now the public.  The measurement of what makes money and what gets 
made/renewed will be based on what the typical couch watcher dials in and streams.  The 
idea that a talented A&R-type educated artist detective of yore will green-light a genre 
bending, boundary pushing, generation defining piece of work is less likely than ever 
because the general public will not recognize the Stanley Kubrick or David Lynch artistic 
quality of work.  The public likes what it knows - and so we’ll continue getting the 80’s 
sitcom reboot, NCIS thriller, Twilight Zone rehash, socially correct dramatic 
stereotypical, vampire roman empire nudity, intrigue, murder and sex that apparently the 
country is craving.  We will not be getting a Clockwork Orange or Blue Velvet anytime 
soon - and we shouldn’t.  They’ve already been.  As ground breaking as some works are, 
they have already been made.  We should hope for trailblazing music and movie making 
to forge our future, beyond what has been, but, we will be sorely disappointed. 
 For the gatekeepers are no longer in charge or, at the very least, leading the way.  
The artistic world and output has been dilluted.  Those who could have and would have 
made great films, are being bankrolled for mediocrity in favor of quantity over quality.  
It’s the end of the era of great film.  Like the 1990’s was the end of great music.


